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but ended up being a cartoon major. I was doing pen and eliect. I try ane 
ink drawings with watercolor washes over it. When I look Way 
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Bap ot en art tant a aid 21cas ates peeling a presents these camiciar images in wa,s that most don’t or pack 1% was prett, Tew wave loosing. when I lett sVa and The thing about artaork ia that it’e « procece 
the nrapper...I am sor Zool-art, 7-UP axt, Pepsi wouldn't want to assoojate thea, started putting 3) porticlio together, I vas like @ Ger, that ye developing. What aere you doing for the foar 
art, Sunshine art, .39 cents art, .15 cents art, Lise Ciges Oldenburg, Lance hurorousl, changes your Panter rip-ot.. 1 ,as ver, much in.luenced b, hin. I love youre after you left SVA in 1982 and picked up the brush 
fatronol art, iro-boab art, Van art, uenthol perception 0. bhot one would consider art besore you even the stuii he did sor Ralph Records. 20 2, portiolio locaed in 19867 
art, leu art, txlax art...can-o-med ert, “x art, xnow what hit ,@. Tis work is like a devious wolz in & @ lot like his, angular and ray looking cartoons. I dian't I was getting a portiolio together o1 cartoon st,le 
9.99 art, Fos art, Men art, How art, Tire smie art, Last eute sluziy bunn, suit. Me's hesitant to give up his | start painting till 1986. illustrations; then once 1 started painting I gav= up on 
Chance art...Franks art, .ucks art, iegt-o-raua art...” cover oz whet his wark is “about”, but I reaiized it's From not painting before, ahat sent through your ever, thing else. = 
This is an excerpt irom a piece written in 1961, by what the viewer deciphers trom the work that zatters to noggin to ouddenly deoide to drop the pen end pick up a Did you immediately start getting 
artist Claes Oldenburg, celebrating the art represented ianoe. fo politics, no moral agenda just demented sensi- paintbrueh? aork? 
in every day objects noraeil, unnoticed. an artist's bilities that mgae his work .ingea licain’ good. I decided I didn’t sant nm, work to look ilat an, hy 2irst published piece cor the , \ 
power is his abilit, to change perceptions, his work is I recently talked to Lance while he was working at Ore) Vie Yay 5) cartoons did. I wanted w move thxee music industry vas @ catalog sor "alph 
his tool. Fe is succesaiul when he can reach the non- his day job at 4 "50's and ‘60's nostalgia store. We inensionsi looking illuatration. So 1 went irom watercol- Yeeords. They also asde somo Tshirts ff 
artist. talked line, we talked art, we talked hot dogs. or to texzpara which then became acr,lic. I didn’t know irom ay work, But my tirst ever pub- 
Zance Laurie, ap iiluetrator, has been producing much about oils; and I work .airl, quical,. I’e quite lished stui: was tor Screw Lagazine, 
nind-boggling paintings sor the last ten years. The So you grea up in Long Ielend? inpatient, so I coulen’t wait, like, three days tor ny which 4 notorious tor mshing breas- | 
haunting images are coxplimented by seductive strokes 0: Yeah, but I don't know i2 paintings to dry to start norning again. throughs ior art etudents. dives ‘ena | ff 
suseious color that intrigue the viewer, ao weil as dis- jou vant to stresa that. Ii you're not potient with olla and aork it too moh chance to naae a little mone, and @ } 
turb and amuse. . Sonooling? before it dries, thinge Juat end up getting all muddy- little bit 01 recognition. I did about 
In the world toda, where most art is catered to the I went to the School o. looking. With your aork it’s obvious hea key three-dimen= © eight cover: ior then. But that's wher a 
elitist and iellow uppercrust ertists alike, work like Visual arts .roa ‘80 to "82. wher: edonality ie. Your aork zakes me aant to touch it. I stisl was doing cartoons. 7 . 
iance Laurie's has the abilit, to bring art to the peo- I went to S¥a, I really didn t The onl, problea with acr,lic 4s thet it's hard to What's your proceso for doing paintinge? 





Ple. Using aummges that ever,one can identi., with, Lanoe know what I was doing. I origi- 


3 ao layers. It's hard to get a mist, drean, haze~like 
speaks our language. The iron, in has work is that he pall, wanted to do iliustration 


Usuall, I start ith @ thuabmaal sketch, I ucuall, 
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and, ridicusous as it Ba, oeem, acquiring these cele- 

the ather wanted me to apply Cooper Union ait bratory combustibles means a surreptitious trip to 

mn getting inatown, walking up and down its narrow atreets, 

ite would have it, I was ngiting to be approached by a blaok market bottle 
rocket dealer. 









he death blo. 
to the city 01 Few 
York 1s the current sogem 
corporatization 








¢ and the lustiul, 
other alwa,s warned ,ou about. 

pres e glorious inoivilit, 
that was 42n eet in his cartoon work. He has a 
thousand stories, touching and horri1ying, oulled 
his years as a player in that brightly lit unde 
up a Eew York Cit, 










nto that sohool, but as 1 
rejected 

With no college prospeots, Gonzales believed 
that he was dealt the euoker hand in a rigged ga: 













“we would target our 
et = customers on the street 
aelt pretty bad, but I think my; 1ather 191t worse than and once we had secured a 





rld, 
+ kid, the son o1 








growin 





































tno artists, Gonzales attended the High Sohool o: art ue. Me had told me Cooper Union the only achool worth sale, we'd take them into 
& Scienoe, his iather taught. He studied illus- considering, and like an idiot I had a y eggs in a building and show them 
section dissipate tration, but devotion to the crait waz not enough to one Basket and then I was rejected. So I had a ialling the stuiz. Then the main 
aike @ pack 02 xarlboros leit on davnboara tuo eep hic Converse-clad 1eet trom wandering to the wild out with my iether and that's pretty uch when I guy who ozgenized thi 
long. While other EYC neighborhoods re side o1 lite. The .eyil’s Weed olouded Gu, fOung aCe ue hanging out in the Bireets itull time. Yacket went to jail and 
a: their hitectural and mercantile ident ind, and coon he was outting classes to hang out on He quiokly learned to scramble tor cash, 1irst that was the end os it=he 























stones and 
palls and i 


toreironts razed to agua roo: 
iood jounts—one could tax 


the weuce (as all the joung dudes reserred 42nd 
Street) and spend his days in the ornate, turn-oi-the- 


working as @ bootleg t-shirt salesman at rock con- yas driving a truck with 
certs. “It was a great way to make money quickly, ebout 7000 pounds of iire= 











tact that the hypnotio lure o2 illicit s illegal oentur, theaters that had become cavernous, decrepit illegally. I would have 6 dozer shirts in @ duiiel bag | erackers through the 
drugs and xeral abandon would make Times cquare bullet B-novie houses. on my back and when people would come out 01 iiadison folland Tunnel and they 
roo. to | onl estate gangsters. Uniortunatel;, there's In these dark palaces, during double and triple Square Garden I would sell thes all really iast and pinched hin th 






the ot time 
the silver screen, 
Brown all rolled into 


che 





not enough cevlar in the world to protect a prime billie, Gongales 1¢11 an love 
Piece o1 wanhattan concrete iro: lopers. wisne, was the @utiiul blaca que 
now has a large stase in the area, and a .eh weeks ago Gle Jones, Coase, and Tox, 


then I aave a iiat 1ull oi dollars=I 1elt like a Gonsales ha 
real man, y'know!” 
“I also started to do tioket scalping, because 








tallen 
anto the Owlt o: the 
etle, low-level racke= 


































the last triple video palace olosed. one tine package, ws. Pam Grier, and she sjnbolizea it was Parvect the same racket, making money 01: 01 steering. In exchang : a tast buck, he was slowly 
aM area made up o: several blocks o1 42nd Street ever, thing that was oe rong and street=-wise about bag rook and roll groups. at the s time, I et io aoee eos to the streets. es : 
he surrounding side streets, Times Squa mas the ior Gonzales. Smoking weed, and iantasiz- PEE Ones 1o euaned me on pore New Way ot Protiting, By 1983, 1 WaS very much disillusioned with 
eel pEnGnentolavas ing that was lurid, r O 1s original gangater godde: was con— sennan CS T enjoyed doing that, it was hustling lize in general. I had no Seourity, nothing. I wa: 
2 n our culture; Sin Central t. sadly, during his senior year in school, too, y know. : hes Pe. , epiraling down. I had complete dicregaré ior my tamil, 
illasinated Wy betilinnt meow signe that promxted ortune thres a iatal banana peel in Gu Fireworks sales are illegal in Yew York City and I was embracing the underworld. I had been working 










































dvantages to mopping up,” 
Gonsales with a chuckle. 
There's always the oustoner 
ho gets over excited. Re's viewing 
ideos and he doesn’t want them to 
top, so he has to keep inserting 
ohene., Oceasionall hose tokens 
411 drop to the 1 
at times 50 booths to 
ould tind all kinds o 
ould think there would 
Ro mopping soum up 
hat was my main motivat. 
koing a good job mopping the 
ooths, 1inding tolens and silver 
ollarst” 






























erved him w Place wher 
nonyzit, ng. He quickly 
earned hov to shake down ous- 








e were lantasy booths, 
nich had a live girl-or 




















joney in a very last 1a 
haunted the eets 02 his beloved Tines 

Olace in its garish obscenity, The would barge 
iar, seo m his iamily was in th 5 pants down, 

az NOW lecided to get a Position to r giving me a tip-il doesn't, I's 
working in one oz the palacea in the just going to open the door wider and everyone will 
he looks. 
had always been iascinated by peep ahows=I ow, the cashiers, they liked to get h. The. 
the color, the neon signs-and I hadn't had a needed me to work the desk so they could take a break 

or a couple oi years, so I thought there and do whatever their drug o1 choloe was. eh the 
ibility I could walk out with a girliriend. des. the periect situation to rob people during 
I thought it was that le! I have to admit that wa: transactions. You have a group oi peopie all 
one o1 the reasons I wanted to work in a place like iighting to get to your booth because they want to go 
that, I thought I could get hooked up, talk to a naked lad,. You're selling out the pitch, 


with one o3 
5 time was up. I 

ome poor exeoutive 
“s really 1m no 



















ith mop while 



















nee how ridiculou 

































“So L started at the very bottom oi the peep show Live sex » trapsvestitee, love teazs!, all the 
industry hierarchy. I was required to mop up alter while you're maxing change. It's very easy lor someone 
customer ter they did their iness. Some night to get short-changed because they're so anxious to get 









consider that the lowest job imaginable, but it in, do their thing, and get out. Short-changing people 
depends on what jour sel: eeteem is, beoause there are sure beat looking ior ohange in acum pur = 






Gonzales was no longer drawing, and his plans ior turther 
education or a protession in art iaded with each pacsing day. 
“the Liie” had suoked him in. 

“I ielt like I was undercover, doing iield research, only 
it lasted a iew more yeare than I expeoted and instead 01 taking 
notes, I pretty muoh absorbed the litestyle” he says saroasti- 
cally. “ 
The ieuce owned him. He waa no longer an outaider appreciat- \% 
ing the luridness irom a detaohed, aesthetic perspective—he wa: 
part o1 the action. 

“I noticed there were alot of other young people that were 
extremely iucked up, just like me. They were the same age au me, 

21, but they were making their momey doing live sex shows. a lot 
Oi them were actual couples, they were in love. They omme irom all 
diiierent walks o1 liie, all ditierent nationalities and they had 
the sam: appetite tor drugs the oashiers did~everybody in the 
Place did, actually.” 

To the guy with the mop, this seemed like a great gig. “These 
dive sex periormers had a real good deal because they'd co on-atage 
tor 20 minutes and do their Job, then they had a 40 minute break to 
hang out in the dressing room and read comic books and amoke pot. 
There was this very popular show girl and I guess 1 mopped her booth 
veal good, beoause she approached me about being har partner in a love 
team. I'm no tool, I jumped at the 
chance, I nean, I was getting Gonzales had 
extremely irustrated working there, 
y'know?” scored every 

In the tronio idiom of Tines Ci 
Square, a “love team” is a live sex man s 
aot. Each audience member is in a 
Private booth and all the booths 
isoe a stage. When sou insert 
money, a shutter rises and you're 
able to ses the action on the stage 
through a glassz window, 

"It'e virtuall, everything jou 
can inmgine for 25 cents," explains 
Guy. “Oz course, that 25 cents onl, lasts ior 30 seoonds. I was 
thrilled by the prospect that she was my first girliriend in the 
Place and she was the mumber one ‘booth buby’. To me, that meant not 
only big money but I could get alot o1 practice at having sex, which 
I hadn't had in a while.” 

Guy Gonsalea had soored every young man's dream job, getting 
paid for being laid. 

“the iirst time we went out there, I ielt 1 was in the T light 
Zone. You oould see olearly the oustomers’ faces and you should never 
look at the customers iaces because it's such a distraction, espeoial-| 
ly ii you don't have a lot of sexual coniidence. tut I guess I 
had a big accumulation oi lust beoause I pulled o2i my sirst 
show okay. 

“I ended up 1alling in love with my partner, which was 
something I didn't plan on,” he says with a aigh. “Then the 
Other side of the ooin cane up=I began sniiiing cocaine and I 
Gisoovered that was like rooket iuel ior my partner, ior all the 
girls. So both or our oheoks were going up the nose. But sinoe 
everyone elue was pretty much in the came boat, it never oocurred 
to me that I was fucking up! I figured if I could somehow make it 
to the atage-even if I hadn't slept all night-and I oould still 
get it up, then I was succeeding.” 

Guy became a popular live sex periormer, doing anywhere from 
6 to 12 shows a day, Unfortunately, his years ot street hustling 
did not open his eyes to the reality of situation: he was a drug 
addiot humping a dosen tines a day to make enough cash for an 
eight-ball, and he was being used by a woman who was incapable oz 
returning his love. 

“vo be honest with you, there's virtually no emotion at all 
dn these women. That business has nothing to do with 
ings or any definition of love. it's about lust and ¢. 
and basio survival. It's ay own stupidity that I fell ior this 
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do 3 or 4 sketohes of diiterent ideas, But then I have to whittie it 
down to one piece and put ali the ideaa in. 1'1] use rezerence .or 
iaces and handa to make 1¢ look more realistic. 
I'll do @ etraight-ioraard line drawing and, with 

ap overhead projector, I'll projeot it on to the g 
canvaa. 

Where do theae imsgea come from, They're 
like = cbild’a nightaare. 

Vsuelly nightaares aran’t thet interesting. 
I try to come up with something that would ve an 
interesting sightzare or very stark looking. 
Veually nightmaree ars pretty bland, “ai 

Im your work you bring together 1ooms that kt 
repreaent americana, imagea from ms imerioan fi 
ghildhoad normally considered safe and secure, Qe 
you turn then around in your paintinga and nake 
then sonusthing to be feared, 1.8, nursery rhymes, 
varbecues, doe crema... : 

I love badl, peantea ico. Lie a hot dog 
truck with a taded and soratched hot dog being 
held by a poorly painted hand. I love those 
thinga, When I waa younger there rere these model) 
kite by a company oplled arora, They were monater| 
models o: -racula end frankenstein. The xan who 
zlluetrated thoae Boxes tas an artist named Janes 
Sams. He was 6 big iniluence. They were Very 
realistic, acar,, moods paintings o: uonaters, fe} 
elso did those Soo Savage paperback oovers in the 
oixties. 

any other inflas t 

I really like Magritte, George Tooker, 31 
Greco, Goya, Lali and "bt. williazs, f collect 
thri:t atore art, most spsciiicali) portraite. 
They are really iunty. 

flo your work Ja baced more on mo seathetic permonal code ef acon 
ing particulur ovjeota and aymbola together, rather than delivering 
ons aort of underlying maasage. 

Yeah, ay work is .or a, own amasesent really. I don’t wilde 
story around ay art. But 41 paople read into it, that’s OK. 

I think that's why your werk 1a so enjoysbis to leck 
at, becauae you can conosot ynur own atories. 

I do at ior myseli, atd what anyone else gete out of 
it, that's up to then. I'm not trying to zorce an opinion. 

4 ist of art todmy seems to do that... 

T don’t like things that are just suriace level. Like 
when you see ap image oz dog with his head cut oii...there s 
nowhere ,ou can go with it. 

When looking at the work you did for the tand King 
Ylaaile I couldn’t help making the aguneotion to = source of 
much of your influence, amusement parka. The keybourd atend, 
oto.) sexvea like = carnival. Mobile entertuinment. Like a 
carnival cn the read, the band and it’s equipment cose into 
town, esta up, entertaina, diemantiaa, then on to tha next 
town. Now that you're doing work that falla into the reels 
of what were onoa your influences, sooh aa record albums, 
underground magazine covers, on-the-road art, how does 1t 
feel to know you're posaibly infiusncing seme other young = 1 
Janos aonavhere in bumfuek America? 

i haven't looked at it that w 

What'a in the future? 

I'd like to de noxe illustration work om Cle ior 
bands, 

You like to work in tha msio business? 

When you work with an art direotor the; try to change |) 
your atyle to compliment their work. They usually don’t know 
whet they want but they xnow what they don't vant, Where os 
whan jou do work with a band, they've picked sou epeolzicai- 

1, lor the reason that the, like your work and you can do 
whatever you went. So the ireer the projeot the better, 

Get in contact afth lance through art? alterzetives. 


16 ART? 





jy but I'd be slattered, 
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TANS FAEAIMGTIE TIME TO VIEW /AY 


VERY" SOont wrt IX DAYS, Yeu'LL BEGIN TO 
IMAGES CONTAINED In MY PAINTINGS, 
THEY'LL START TO BOUNCE TOTFULLY AROUND it YER HEAD, INTER- 
FEARING WITH DAILY, MUNDANE TASKS, THEN THEY'LL START To 
INVADE YOUR DREAMS... THAT'S WHEN THE SERCO: 
BEGINS! THE ONLY WAY To EXORCIZE THESE FRISKY DEMONS IS 
Te TRANSFER, THE CURSE BY TELLING Your SEST FRIEND To 
A NASTY BETRAYAL Ta’ GE SURE, 
BUT YA’ Got To WMiNK OF YouR OWN SKIN IN SUCH A DES PERATE 
SITUATION. ME? DON'T BLAME ME! i'm SusT Te HAD THAT 














































BEA WPAN 1 AM A CLICHE’. THe GEL¥-OSsessed ToRToRaD ARTIST 
ScREAMUIA TD THe TErme wWerrh dF Ys wTncer pawl. | Hy IT'S 
Been Dome So MArly Tes RePORE, Bat WHAT Art 1 To ba, ITS 
MY REALITY, 


REARS Age | GOFFERED Fort SRR Rae pell 101 Lowes 


“wel Tass 
. 4 


“ME PRECURSOR Te Fol 
+ PREGABLY DiS mAING Does MoT 


Breet HALLocitAtions 7, 


Apeaua 











POREPY LISELI IRA Po ucijoes SEVER 
PREQRESSED Beye THs poutt, Me C1. A. /o.F.O./ SATANIC 
CoSSPIRATORIAL PLETS Teow SHARC, 


Nar hemariee (ealece Afteal tiene mites’? 
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Clockwise from top left 
Untitled 

Every Bird Builds its Own Cage, 1992 
Blackjack Soltaire 3 a.m., 1992 

Take Your Myth And Shove itl, 1994 
Last Laugh Before Sundown, 1994 
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YoweveR Hare ARE Teste OCCASIONAL BAD Dhus, Breik 
Twhes WARE my sire OF Mud IS Teo FRAQMENTaD To Foous 


Me Seapen CovCoetrar 


S51 NO ehe Rik Cin ae mre Eee SOAS 


NeDADAYS THERE'S A bLeT OF DNTRAMch NoT CASES QRABEWG A 
BRISH, Asbty Torip ala, ond “WHE “OoTamer. aar® Gah whgort ITS 
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K Nema moor wf Cooae Word sOOMSRIGMT FADISK wS FACT. 1" 
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EUTIC Oh DoS IT Koferien’ As Good Catip ARpORH 


r , > Tar 
1 284 Hrs ermeta crusk ofpeco! Gur oF CouRse im PASE 
Zo Det't TAKE My Weald Fok i, DEcibe FoR YOORSELF, IF 
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T CONTHUL MY HAIR <Atond Teun 


ART Gierome SHORT Norm 


ESS Gayton POP REE Dranics, 
meng ES Caine OOS SAE ahe baraseeDeea oan, 


Keone te 

















We zat 
REVISE PAwTings NEARS AsrER 1 Kinsey Consiba nen them FislisHEb “CA0SE 
Wh Leon ay a, PAINTING oven A bong PERLD OF TIME ILI T To NoTiCE ELaWs, 

TUBA BEFORE Lose Qin Ponte E ARE PAKS fu vere I, THEN Suteaaiy 








TB Newitt S601 AY cesize Paley 


TINGS BE Tons, Seteevovacmnas tana ninniag, IME 
ene wEAT PANT URS OFFER No RADICAL DEPARTURES STYLE OR SuBTLCT MATER 
THEYRE TST Dente! BETTER THE Colors x 
: NIG 
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. THAT WOULD se a 
PLEASANT CHANGE ACTUALLY, Punt Sems Mousa SEAMS Any Batvey PUP tony, 
WHAT A REUER..QuT FoR Tae 

to 
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Wertme Ring iF ACTor TAME PAS We EVER 
MAKE 8 COME Back AFTER BRASH CWE ALL Kuovs ATCT GARX'RAPAA® BUR GHope 
SHOULD WAVE Kwan ae nent Gor pee 
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Was au uiQER Coven, ce 
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’ PERNAPS JM THE FuTUAE THetLCome 
our ween ARS POSSE Sains Rau grote So FosneR Pepe 
Mieke Rows WR PUT 


Have 
T SUPPORTERS oe 
Rew THEIR otipg STICKERS, ay mg SAME Vere Telonay THAT 
Drag Mess OAM BN yp Garren DOME Wit consmiUe Tyo La DRNGRSARE Fog, 
% Sitar Te FAP 114 TROOBLED raat Sitce 
THAT SEEMED To Comi 4 
ME oF THE OMTVSy TWAS ye ysts OF ERA, wie S Tewbe 
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i Heard The Prophet, 1994 


YA! Kien Somtonk anced RSKED ME TE mY RELIANCE on Zany wacky RumeR 


MUQKT "CHEAPENT MT INTENT, CANT LEAD Some People to Beiieved WAS 
NoTA"SeRiouk AICTIST®, 1 WIT Hi So HARD MM THE FACE THAT IT GAVE 
Rie FUTURE GENERATIONS YET UN TORN AGgRRRURR UE RARE 
AiCAess FROM ME BLEEDING [STO His CAPPOC INO, { ExpLaiInEd THAT 
Yumon WAS MY RUBBER BABY BUGGY GumPER AQAMIST THE onstavanT 
OF EXTRAORDINARY ANosT | FEEL i my LIFE, Ab FURTHER MoRE & 


wiera Whe PAT if f HUMORLESS VACUUM 


FAVORITE CoLok BE 
FAveRiTE Song, ay Ee MenKers: ST ma 
Te CLARKE ILE 


AMBITION. To KISS EACH AUDEVERY ede OF Ye! (7) 
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aradise has been lost. The world has tumed to 


mud. Joumey through a mysterious evolving land- 
scape—solving riddles, creating music and axperienc- 
Ing art—in search of the secret of EVE and the return 
to paradise. 
Along the way, you'll solve puzzles and collect 
musical samples from previously unreleased versions 
of Peter Gabriei songs, then create your own unique 
musical performances by recording, over-dubbing end 
saving them as interactive videos, which can be 
sharad with other EVE users via the Internet. Play with 
stunning original art specially commisstoned and cho- 
sen by Peter Gabnel for EVE from contemporary 
artists Yayol Kusema, Heien Chedwick, Cathy de 
Monchaux and Niis Ude While explonng a remark- 
able, evolving 360-degree world, you will encounter art 
gallenes and theme rooms, meet artists, philosophers, 
scientists, and coupfes in and out of love. Each deci- 
sion you meke will transform the world around you and 


confusing and basically unknowable 


a ia} 
fs) CARE + CK world we definitely do liva in 

What is Schwa? Weil. the dictio: Don’t get the wrong idea Despite 
nary might have its own definition, but the alien paranoia theme running through 


what Schwa has become ts an art and Barker's work, there is a cosmic, tongue 
marketing concept by Nevada artist BIIl i cheek sense of humor. From the 
Berker. Barker gothis startas agraphic Schwa key-chain that lets you “view the 


designer and a commercial ast”, to the 
artist, who used to show in Nae ant Goats QU ESTION 


galleries around the led” T-shirts AUTHORITY 
Southwest. His shows were that flash red 
assemblages that satinzed in the pres- 
the commercial art and prod- lence of aliens, 
uct logos he designed for a to Schws. 
living. The Schwa graphic credit cerd 
package (book, newsletters, which you can 
stickers, kay chains, T-shirts, rapeatedly 
clip art, etc.) is his crowning ratum to 
achiavement. Barkar for 

In 1992, Barker read an more free help in the quest for EVE. 
article called “The Secret gifts, the con- This unique interweaving of ert, music and tech- 
Government", which sug- cept is smart, nology runs on Windows '95 or Mecintosh System 
gests that the world hes bean funny and a lit- 7.4 (or higher). If EVE hasn't yet evolvad in your erea, 
controlled by an alien race tle unsettling. It can be ordered directly from the Sterwave 
since the 1940's. Says Send a self- Corporetion, 13810 SE Eastgeta Way, Bellevue, WA 
Barker, “I thought what a sad addressed 98005, (206) 957-2706, or if you're wired. 
and disappointing universe stamped ° http:/Awww starwave com. It's like nothing you've ever 

anvelope to: Schwa, Box 6064, Reno, (CHA 



































































this would be if that were seen beforel —A B. 
true, if thet was all tboiled downto. And = wy 99513.—B.B. 
somehow that article summed up the 













MS Simutator (for the feet) by Karen De Wut 















The ee Wiii, a juried, 


biennial exhibition program for 
professionel artists with MS, 
sponsored by the Nationai 
Muitipie Scleroeie Society, is 
now accepting entries for 1997- 
1998. The program was founded in 
1983 to educate the public about 
the ability of those with the diseese 
to adapt and succeed. The dead- 
line is November 30th, 1996. 

For the entry rules, form or 

further information, wnte or call 
Andrea Furey, The Creative Will, 
National Multipte Sclerosis 

Society, 733 Third Avenue, New 
York, NY 10017-3288 tel. 212-476- 
0442 e-mail: furey@nmss.org. 

















not for the faint of heart 
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Two remarkable ne" Oks from Heck Editions, @ 


division ot the always amazing Gates Of Heck. The first 
is entitled “Matrlarchy: Freedom In Bondsge”, an 
iMustrated, semi-eutobiographical novel of bondage, 
cross-dressing and ritualized eroticism which was com- 
posed in secret, over the course of 60 years, by 
eremitic artist Malcolm 
McKesson. “Matrierchy’ is the 
story of e submissive young man 
held captive by a wealthy, domi- 
nant matnarch who teeches him to & 
“curb his manly nature” end “real- | 
ize his ideel femininity”. The text is 
written in the rich, descriptive voice Tamra 
of a true tetishist (although this term)g M 
seems @ little too glib for 
McKeeson’s complex psycho-sexu- " Raat 
ality) end illustrated with moody, 
ponderous line drewings. In 1961, 
McKeeson withdrew from public (ary 
a great deal of pnvate) lite to devote | 
himself to his art end his mamage. 
Over the next 30 years, he explains, 
“the strength and wisdom of the 
female” was reveeled to him. Upon his wife's death in 
1990, he begen illustrating his secret manuscript It's 6 
fascineting, epic work of erotica which represents noth- 
Ing less than the 86 year old ertist's lite-long journey 
towards self-ewareness 

“Original Sin: The 
Artistic Pathology of Joe 
Coleman” is a project 
Coleman developed in con- 
junction with his shrink, 
Freudian enelyst Martin 
Wilner. Using information 
uncovered during the ertist's 
psychoanalysis, the doctor 
attempts to “decode” his ees- 
thetic iconogrephy end pro- 
vide the reeder with a deeper 
understanding of Colemen's 
perspective Twenty one of the 
twenty eight paintings in the 
book have numbers next to 
each of the different elements 
within the piece. Those num- 
bers correspond to a key on the 
side that expleins the structure and content of eech ele- 
ment—if you thought you enjoyed Coleman's work 
before, wait end see how much you love tt once you find 
out whet it means! 

Both books ere in stores this tall. For more intor- 
mation, you cen contact Getes Of Heck, phone/fex: 
(804) 266-9422, e-mail: heck @infi.net, URL: 













http:/Avww.infi net/~heck —JCM 


SHARE YOUR 
ARTISTIC 


VISION 


(but keep those hallucinations to yourself} 


Art? Alternatives is dedicated 
to showcasing the work of ertists 
known and unknown, exploring 
diverse mediums of expression 
and continuously revising the 
perimeters of art. 

Freelance submissions are 
welcome but return postage must 
be included if you want your stuff 
returned. No responsibility can be 
assumed for unsolicited materials. 

We encourage everyone to 
submit slides, photos, xeroxes, 
menuscripts, etc. (FOR GOD'S 
SAKE, NO ORIGINALS!) for con- 
sideration. Each piece should be 
identitied by title—and what medi- 
um you're working in, the dimen- 
sions and year if it's relevant. A 
bio and/or artistic statement are 
appreciated. Please bear in mind 
thet we need to keep submissions 
on file for several months—so 
don’t send anything you can’t live 
without. 

SEND TO: Art? Alternatives, 
Submissions, 5 Marine View Plaza 
Suite 207, Hoboken, NJ 07030. 
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hat has inzinite pro- 
portions, a million 
tentacles, and can 
blast creatures into 
and out ot existenoe in 
the blink oi an eye? 
Eo it's not a baneiul 
brood oi man-eating 
octopi! I was actuall, 
thinking more along the 
lines 01 Uichael Dubisch's imagination. 
Where some of us 1ee] pretty comiortable b real- 
ity the way it ia, others like iichael are con- 
stantly imagining new and aore tantastic places to 
be. 








ichael lubisch grew up in @ quasi-intellectu- 
environment, both hia parenta being proiessors. 
Me was exposed to many diiierent sohools thought 
and surrounded by sclence magazines as a tot. In 
Perusing the iamily bookshelves, he unearthed books 
that iorever 1eed his iantastic imagination and 
interest in comics. There were paperback reprints 

















Richard Corbin s 
» The art oz Frank Frazetta, 
St of Rip Ort Press to name 


+ Michael bypasssd the typioal 
puperhero comics ior the Heavy ietal 








a. age. He also eagerly devoured an, 
SPemorror and science iiotion he could 

= -get his nitts on, espsciall; anything 
Lovecrait and Olive Xr, Such sources 
Proioundly iniluenced and permeated ilichael’s art- 
work, 

At the age oi 16, he landed a job as an assis~ 
tant to comic book oolorist, Tom Vincent, which he 
still has toda;. This association led to a present 
Poaition as a jisher and apprentice ior a project 
called Stor, r by Barry Windsor-Smith, who is 
widely regarded as one oi the greatest living 1an- 
tasy artis 

In his senior year o: 
a 1ull scholarship to the 
























igh school, wubisoh won 
School o1 Visual arts ir 


ARTE 





York Cit,, irom which he 
ultimately graduated with honors. iuring his years 
at SYa, he went through a period “post-adoles= 
cent political conaciousness”. a iriend and he were 
the two founding members o1 SVa NORML, a marijuana 
legalization group. at the tame, it was one o1 the 
sarger-known chapters in Rew York City with a high 

abership (no pun intended). Because oi his strong 

belie1 and involvement in the movement, he did vol~ 
unteer work lor High Times magazine. He started out 
dr porders ior “The p 100", which turned 
into a stint 01 doing a. t all o1 the magazine's 
cartoons 10r about two years, which he thoroughly 
enjoyed. 

wen though he is not an activist anymore, he 
still believes in legalizatiormior the record! He 
states, "I wouldn't encourage everyone to indulge 
in marijuana or other drug uae; but I thank ior 
some people, it is an important part o1 their lize 
and creative process. Ii we can wake up to the uses 
oi hemp, it can have a proloundly positive eilect 
aim helpang us stop damaging the Zarth’s environ- 
ment. It almost sounds trite at this point because 
people have been crying doom ior so long, but I 
thinx it's a serious problem. 11 we don’t wake up 
to these concerns, we might lose some o1 the beauty 
that’s leit an the world.” ' 

Michael sincerely believes what he preaches, 
and tries to live his liie in such a way to main- 
tain his health in mind, body, and spirit. He’s a 
vegetarian and an avid aningl lover. For hin, it's 
all part ox living a :ull lite and doing a complete 


pody 01 work. Sometimes his art is an expression o1 
his darker thoughts and ieelings presented so oth~ 
ers can drink it in. Me describes hinseli as a more 
pid kand of guy whe thinka a lot about death. ea 
tind the whole concept very disturbing: the death 
01 people, the death oi a species 01 animals, the 
poasible death o1 our planet. Rowever, I thank I've 
considered the possibility ot death that's even 
tather reaching than that, the 

death of the universe and the end 

1 reality. I’m an insomniac, sone~ 


possible!” 

ichael’s biggest and most 
exciting projeot, a graphic novel 
ior Kitchen Sink Press entitled 


Weirdling, wrestles with these 
dragons. It is about a woman who ts 
given the power over lije and 
death. She can summon creatures 
that suck the souls out oz millions 
ot people. It’s about how she 
chooses to use that power. The main 
character, anna iandretta is a 
reilection oi himseli and his 
lears, so it people want to look at 
his work as sort 01 a warning, 
that’s 1ine with hin. 
Stylistioslly, liichael consid- 
ers his work very organic and natu- 
yalistic, He cites, “Hopeiully 11 1 
draw a hand well, it really looks 








as 1. there’s bones underneath it and skin pulled 
over them, eto... That's probably the core ot doing 
good i:antasy or surraal art, just a real knowledge 
01 organic and natural iorms. The more you do it, 
the more it will rub 6371 om how jou draw 1igures, 
even ii you're drawing irom your head. You just 
Yeally have to think o1 it as an organic creature, 
drawing monsters, any kind oi alien creatures, any- 
thing other-worldly. It has to trigger something 
Fisuall,. It has to look lake it’s grown organically 
or alive, at least at some point! I’m obviously 
obsessed with tentacles, antennae, and things like 
that these things that look lake I toggled ther 
together 1rom parts of ilsh, insects, arachnids, 
crustaceans, and all these textures I use." 

He's hoping that working with Barry Windsor- 
Smith will help put the polish om hic work and nove 
hin to a higher level. Por him, comics are a jumping 
point, a place to learn where you can do some excel= 
lent work. Ultimately, cubisch would like to join 
the ranks ol surrealist painters such as Paul 













Cadmus, iloebius, George Tooker, 
Jacek Yerka, and Heft. feiger. 

“tq do paintings completely 
4Tom internalized imagery, with a 
high standard o1 quality and just 
creating this one single image 
that transports you to another 
world 15 amazing. We're not 
telling an entire story, like 
with a conic. We're not talking 
about sequential art, but one 
single image that saya it all. I 
think it's tha best and I hope 
that I can develop the type o7 
iollowing where I can subsist on 
doing that type ot imagery 
because that's just pure joy.” 

Ii Wichael subisch was 
stranded on a desert island with 
art supplies, and knew no one 
would ever see what he was doing, 
he would still pick up that 
paintbrush and paint away. He's 
hoping that there are enough 
other people like him that can 
enjoy his style, because he’s 
going to do it anyway, it's a 
compulsion. He likes to envision 
younger kids like hia out there, 
who will be inspired by his work, 
He'd also like to reach out to 
sclence=iiction ians, who gener- 
ally speaking are not the general 
comic book audience. Re states, 
“®he people I'd like to reach are 
not necessarily comic book read= 
ere, but people o1 all ages who 
enjoy science 1iction, lantas,, 
and horror. voing this Barry 
@ windsor-Smith work, I'll be doing 
more superhero-oriented and main- 
stream work, 
but it's all 
part oi 
learning and getting m, name 
out there so people hnow who I 
an and can start looking ior sy 
work elsewhere.” yen ii he was 
the last sci-ii ian on arth, 
he'd still be producing this 
Stuil ior himseli because 
that’s what it's all about, his 
100% organic ecstasy! 

Since lichael iubisoh is 
currently on a mission to seek ? 
out and explore new civiliza- ‘1 ‘ 
tions, direct any correspon- - = eo 
dence in care ot art? A m,. * 
altermatives, It you'd like to \ <a} 
sink your tentacles into the fi ¥ 
Flash Orawlera series, please De , 
contact Kitchen Sink Press, 

Inc., 320 Piverside Drive, Northampton, ila 01060, 
1-800"365-SIKK (7465). 
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by Amy Beoker 
Fhotos by Adam Wallacavage 












AB? Do you have a speoliio audience that 
you'ra trying to reach? 

KS! It's 01 lor a younge 
onto the real deal with america, Kids a@ 
seem to oe their iingers on some kind 
g on, But there ere also kids 
imerica toda, 
make itive ohanges instead 
that bullshit, it's a good place to start, 

AB! Does that go for your paintings aa wall? 
I notioed a lot of the negative gun and drug 
imagery. 













on Christmas Day? They gay you oan see apirita. 

Ks Is that right? 

AB! Yeah. Can you see spirits? 

Est Geezi don’t know. Can jou? 

4B? Ho, but I missed it by one day. If only 
with. You see my mom held out for one more day or sat in labor 
+ iierent irom “real” art, for a couple of more hours! 
art gallery art. KSt That's weird, I never heard o1 that! 

ABI How old are you? I’m asking beoauee I'm aBi I read it in some book of superatitions 
ourloua about what era’s ads you grew up on. and household myths, and stuff. 


painting o1 it itor the ad. 

e recycling art. Those 
to paint, look 
y the, 










d that’s 


























ort 





thing that’ 
earryin 






























KSt Yeah, It's mos Piranha: Umer: Kst I turned st Christmas, Ksi That's cool, 
yo x people because they re the eee ABt Your birthday's Christuae! wine's ABt Where did you get the idea for your 
sort ol propagands=ish, but 1n a positive Christmas Eve! “Hell” teabirt and etioker designs? 


























wl Well I was ac 





ust living in as pees p: ett, 
re the d 


like using negative stuii to prove a posi 





cool, Beiore that the, j see 1t as negative 






ide 01 li 














loan Would you say that although there's a imagery and call me a@ gun Ke SO 5 try to inate if "s a lot 02 good things; but there's a lot 
eerious side to your work, you're also kind of See eee ee ee same birthda,. oi things that can be better, So it's sort oi a 
i nes oi it is so heavy that ii y a Lie about the ‘40's and '50's ioonogra~ : ie Sane ua Scene ee par eataiae cee Feo~ 

at it, gou'l get really pissed 02 mt pia canethiee that interests you, the a a ne ar ee eee eran ees vets 
to an ae Es: enn thet’ s a big thing, all those guys Mie Ue ee 6 I'm like the post tor the 













way back when, I 
ox 


pe art the, a. 
either p: 









4B? You know antin-establi Mt, it's 
what they cay verything I'm doing 1 overly patriot= 


about people born ic, but at the same tine 1t's really negative, 
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ontinued on page 48 ART? 


Welcome To Siniand, 
Expulsion From P: "Dice 
(Burning Ring Of Fire), 48" x 96" 


Aa ona ee tid 


pra. 19, 1.995. « government 
P| building is bombed in Oxlahona 
apd over 150 people died 
allegedl, at the hands oz: two 
members oi the wichigan 
wilitia, a group oi right- 
wing extremists. a pair oi 
men take Judgment ay into 
their own hands and decide who 
will be damned and who wiil be saved. 

Lavid Sandlin's work attempts to understand 
the Puritanical underpinnings o1 american cul= 
ture, and its e1zect on the attitudes and behay- 
ior of america’s working class through his 
paintings, prints, drawings, and installations. 
Today, he ma, also help us to understand the 
violence that recent], erupted in the Heartland. 


eandlin shows us how the extremes o1 moralizing 
together with extreme repression distorts per- 
ceptions o2 righteousness. He engages a myriad 
of media in order to try to understand the cul- 
ture in which he iound himseli transplanted at a 
ver, inpressionable age, that oi Yanoeville, 
alabama, population 500. 

Sandiin was born and raised in a Protestant 
helighborhood in Beliast, Northern Ireland, until 
the age 01 iiiteen, when his iazily moved to 
alabama. This peouliar change 01 venue and the 
drasticall, dizierent environment in whioh he 
suddenly, landed has had a lasting im t on his 
interes and artiatio pursuits. Sandlin has had 
the lortune, or one might say iate, 01 living in 
communities where extreme cultural diiierences 
exist. His wore iuses “high” and “low” culture 





Sandlin sits among the sinful 





eee 24" x 15” (Lightbox) 
eatin Installation at the Lake Gallery, Toronto, 1993. 
Pee Of Sin, 24” x 24" (Lightbox) 

= White & 7 Sinner Dwarves, 24” x 15" 
on To Sin ‘R Time To Save, 24" x 24” (Lightbox) 
me Across Texas With You in My Arms, 60" x 98" 


in addition to sometines antithetical 
pelieis and aesthetics. Says Sandlin, sone 
Protestant relatives in Bel.iast saw my work, I 
ould be lynched. They would say, ‘What are jou 
doing putting the Virgin wary in a painting?’ It 
would be considered Protestant sacrilege. 
Fowever, there’s something I've long 10und ias— 
cinating about Catholic visual 1ormats, how 
basic the imagery is. It's got a ce 
strength. 01 course, I also get etu. 
damentalist Protestant tracts that I 
subways.” 

as @ kid growing up in Beliast, vandli 
alread, being expo Southern oulture. 
dad was irom alabama; my; mum and dad ret during 
WWII, ven when I 
was listening to country mi 
alwa,s @ hind oi aniluence on 
Sandlin's 1amily leit Be 
was essential a civi 
was Protestant, but both 


uind in the 








Catholios, “We were very much in the le o1 
it." Sandlin oiten brings to light similarities 
between disparate groups. "In Ireland, at's so 
vidiculous, the Church 01 Ireland, in which J 
was rmised, it's so close to being Catholic. and 
really, ng class 02 both side: ad a 
lot in common, but politicians used economic 
ear and competition to pit them against each 
other.” 

Sandlin renembers, liast was a decent— 
sized oosmopolitan oity. Then I moved to a dry 

1 oounty in Baptiet alabama. Talk about cul- 

shoch. In alabama people seened to be real- 
ly iriendl,, but underneath they wer 

uncle 


reall; 
was a Baptist preach~ 
uncles were ail living in the 


J aunts and 
deep country. all their n s rhymed 
Pee and Tezbert Lee, and Zelda 


velmer 


Satan Sheets, The Struggle For First Spouse's Soul in A Motel Room, 7’ x 14’, 1989 by David Sandlin 
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low-wahing irom a drean, 
pushing out o1 liorpheus’ 
realm into the conscious 
world, Seli-realization and 
seli-discovery, recognizing and 
remembering, then moving ahead. What ini- 
tially seems horrizic is, upon closer 
inspection, just another element oi the 
human condition. ven, the darkness and you 
debase the light. 

Like one 01 his iniluences, «ashcan 
School painter Robert Henri, Stephen EKasner 
struggles to delete ail semblance 01 arti- 
tice and sentimentality irom his work. But 
whereas Henri’s work exposed the harshness 
Qi urban liie in the early part o1 the cen- 
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Stephen 





Photo of Stephen Kasner by Karen No i 
aS ~— 


tury, Kasner’s explores the bleakness oi 
internal liie as this century draws to a 
close. 

Universal themes oi mortalit,, isola~ 
tion, and tear permeate the canvases. Lrean~ 
state entities emerge irom the shadows, 
gradually coming into ioocus like recovered 
memories. Thi seem to represent bitter 
truths, the kind reached only aiter oonsid~ 
erable soul~searching, The, leave you not 
vetter, just changed. Yes, the truth will 
set jou iree, but at what cost? 

Stephen Kasner can be contacted b, writing 
6502 westinne avenue, Parma, OF 44129 or 
through -ark's art Parlour, 1405 North iain 
Street, Santa ama, Ga 92701. 










Dreamscape lil, 48" x 48" 





Torso Ii, 30” 











Pondering, With Tool And Chair, 30"x 22” 
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stickers, posters, all sorts of stuff. I printed stick- 
ers for Sonic Youth yesterday. 

BB: J used to be in Sonic Youth. 

8F: Really, no way! 

BB: A long time ago. 

SF: That's crazy, I've done stuff for Boss Hog and 
lots of different bands. 

BB: That's funny, I weed to be in Pussy Galore 
also. 

SF: No way! Jon Spencer (Pussy Galore, Blues 
Explosion, Boss Hog) is one of my favorite groups. 

BB: Re's a good friend. t was just hanging with 
him the other night. 

SF: He 187 That's awesome! Yeah, Russell Simins 
(drummer from Blues Eplosion, Yoko Ono) wears my shirts 
a lot. I've done posters for the Unsane, Hammerhead and 
other Amrep bands. I want to break into doing what Kozik 
does, but also pursuing the Andre stuff further. 

I'm making skateboards with Andre images, I have a 
skateboard ramp in my studio, That's my background, 
skateboarding and punk rock, whatever. I’m doing all 
this stuff for myself except for the skateboards and 
embroidery which I farm out. 

BE: Embroidery? 

SF: Yeah, I‘ve got like golf shirts with Andre 
like the Fred Perry logo. 

BB: So it's really turning into a pretty good 
business? 

SF: Yeah, it ia, and the bigger it gets, the more 
absurd 1t is, which really makes me laugh. It’s such a 
stupid thing! There‘s so much stuff in society that's 
just as ridiculous but not quite as overt, like the way 
that McDonald's or Coke promotes these products as part 
of your lifestyle by advertising and repetition. 
Regularity, that's what I’m trying to do on a 
more subversive underground level with Andre. It 
particupates in thet process while making fun of 
at. It appeals to more thinking types in gener~- 
al, but sometimes people just jump on the band- 
wagon. “Oh yeah, it's cool cause my friends have 
2t." It reflecta the nature of trends in gener- 
al, which I find lame but funny. 

BB; It’s great thet you started on the 
streets and now you're branching out sort of 
like Joan Michel Basquait and Keith Haring. 

SF: I've had shows, I've been in a group 
show at the Holly Solomon Gallery in NY and also 
at the Alleged Gallery I had a video premer 
party and a show in June at a place called 407. 

BB: It’s pretty amasing, I noticed Anire’s 
image around town, but after I was asked to 
interview you, I was stroliing around Manhattan 
and couldn't believe how it was everywhere I 
looked. 

SF: There's go much paripheral visual 
noise, especially in New York, that 1t doesn't 
really move the day along like ads that you see 
in on a dey to day basis, You ignore it but once 
you see it, it pops up everywhere. A lot of peo- 
ple ssy thet. 

That happened to me with Revs and Cost {NYC 
public art pranketers who plaster the city their 
respective tags—Ed.}. One moming I noticed it 
and was like, “Oh my God, it’s on every cross~ 
walk in the whole city!* It had the same effect 
on me that I hope Andre will have on other peo- 
ple. That they start another dialogue unto 
atself. All the different things that come to 


mind are an interesting reflection of their personality 
as well as their perception to culture. It’s like a 
Rorschach test in a way because it doesn't really mean 
anything, but there is a lot of value in thinking about 
what things mean. Society is definitely set up so thet 
select people have to think how things will run, select 
businesses and government and everyone in general has to 
worry about the need to relax-there’s something really 
wrong with. 

I don't know, I guese I just like to be obnoxious, 

BB: Bow old are you? 

SF: 26. I'm reading this Johnny Rotten book right 
now. It's cracking me up! It’s so awesome. 

BE: Can you believa the Sex Pistols are back 
together after all the shit he sald about the original 
bass player in that book? 

SF: Yeah, I know, I can’t believe thet. That's 
really ironic. 


The Andre campaign 1s not a profit-seeking ven- 
ture, however Fairey must cover his production costs, If 
you'd like to splatter your town with Andre's mug, the 
reguler Andre sticker, funky background, clear face and 
9x10 GIANT stickers are available for pennies each. 
Shepard also creates some exceedingly phat Andre t- 
shirts, decks, hats, etc.-check out the Andre catalog 
for the full line. To receive a catalog, send a self- 
addressed, stamped envelope to: Fairey, 5671 
Palmer Way, Suite £, Cerlsbad, CA 92008, (619) 929- 
7565, 

Helen Stickler's award-winning video of the Andre 
phenomenon can be order by sending her a $15 check or 
money order {postpaid) to: PO Box 23008, Providence, RI 
02903-0394. 


NDRE FACTS: 
he Glant” ROUSIMOFF 


or: 5.19.46 
.93 (cause: Heart Attack) 


if, actor 
nt: 268 
} World Wrestling Federation 
(WWF) Heavywiegnt titia (def Hulk Hogan on Fabruary 5, 1988 or as 
Andre put ft in tus intarmews *On Febwooary fift Ogan, Ahm a gohnna 
‘Bqueezaanahma conn tweest Ogan, An | navah gohnna stop. 
valine.) 2 ‘ 
WWF Tag Team Titles: With King Haku (def. Demolition) 
Known or labeled as the "King of Battla Royals", “The Eighth Wonder of 
Work? and simply as “The Giant’. 


Andre's two most noted roles as an actor were the onginal Bigfoot on 
TV show “The Six Milion t Man* and “The Princess Bnde”, 


", 520 pounds his tra height was prob- 
ser to 600 pounds at the tims of his 


Is Kiliar Kowalski, Sterling Golden (Hulk Hogan),"Big 
.Killer Khan, ‘Superstar’ Billy Graham, Big John Studd and 
rior to namd but a few. 

(Paul Wight) currently wrestling for World Championship 
















































































Gonzales continued from page 13 





2 girl. She was using ne bling down. That completely initiated my removal irom 
e the PERO ME and at the time I didn't that aspect oi the business. 
3 ne realize itemy lust ior Thoroughly orushed by years o1 all kinds o1 
that draws her beoaze love and I abuse, Gonzales “I had no desire to do anything, 








didn’t know enough to I elt like I'd had open-heart surgery. Theee girls 
eeparate thes. develop a otrangle-hold on your pereonelity and they 
Eventually our relation= become just as addictive as any drug, you cannot live 
ehip dieintegrated end I with them or without them. It's even more eevere 

had to look ior another because oi the nature o: the business, You're up there 
partner. on a platiorm with them, pertorming, snd sex has vir- 

“It got even tually no meaning whatsoever. It hae no ieeling, pure 
worse, There was another emptiness. I: sou're stupid enough to have ieelings, 
girl I ie11 in love with its devastating. 
and she had oomplate “I opent 11 yeare straight doing these things, 
ontrol over me! mind, body in the last iew y s I did the best I could to get 
nd soul, at the same tine, out. I realised I was very unhappy in my surroundings 

= and I was interested in developing 
skills a5 an artict. I was 
beginning to get back eone ieelinge 
= I had mieplaced many years betore. 
4 I discovered that I really enjoyed 
~ fb drawing again, but naturally all ny 
material had to do with those 
laces, cause ior so long it was 
the only relerenoe I had.” 

Gonzales had quite a back up 

HR of psychic residue trom his years 
iG at the Times Square sex palace. 
Inages oi the Leuce began pouring 
out oi hin, each oartoon acting as 
2 therapy session tor his damaged 
eoul. Re began a series on hie old 
soreen orush, Pam Grier. 

“I still get a big kiok out 
oi Pam Grier, there's nothing like 
teeling like you're 14 again. There 
were no probleme in my liie then, 
everything was just periect. It’s a 
portion oi my awareness I can tap 
into, those feelings, that laugh- 
termthat's the most beautital 
thing.” 

4 It'e a tribute to Guy 

Jonsales' perseverance ard survival 
instinct that he is abls to trana- 
e the gamut o1 experiences he 
4 during his Times Square years 
into oartoons that are huaorous and 
“slightly tragic at the same tine. 

™ “I went to a seminar by art 
Spiegelman and he said, ‘When one 
ig an autobiographical artiets, you 
unow it deep in your heart, because 
jit beoomee your lite long ambition 
to translate these experiences onto 
paper ch as I iike super 
heroec~Fantastic Pour, SupermarI 
could never be that kind o: artist. | 
be) 1 have to be the guy that draws 

Pimps, ehow girls, Waiia hit men. 
“it's really just ooning to 

terms with oneseli, iinding one- 

sel. and the best way I can come 
‘to terme with myeeli is to be hon 
he wae turning tricke est. You've gotta be true to soureeli beceuse you only 
When I wae conironted have yoursel1. Some people are cut out to draw 
t, I wouldn't believe it. Spiderman, come people are out out to draw pimpe,” | 
hen I witnessed it ior You can reach Guy Gonzales c/o Y, Jaramillo, PO Sox 
nyseli and it all came orum- 199 Prince Street Station, Kew York, FY 10012. | 










































considered @ parody oi the torm (except 
that his love for it ia obvious}. \ 


Inetead, he achieves a humorous hiero- 


@lyphio language out oi the hoaky - 
relioe of pop oulture eynbolism. 2 
Good Taste Gone Bad ia O’Conneli’s { 


iun-iilled, jam-packed, seli-published 
book. It's loaded with enough ooo0l stuii 
to send your cerebrum reeling ior 
weeks. To order your very own 

SIGNED oopy, send $15 (postpaid) 

to? Good Taste Products, PO Box 
267869, Chicago, IL 60626. Each 

copy oomes with Mitoh’s personal 
guarantee! “Ii you drop Good Taste 7 
Gone Bad irom the top of the Empire 
State Building, it will go right 
through a guy's head.” 






























































Sigafoos continued from page 29 


That's the big thing. I’m torn between lov- 
ing america and hating it. and I think maybe 
other people iee¢] like that too, but there’s 
not much you can do about it. So I try and 
do things that, not talk ior the people, but 
stuii that they can think about and go, 
“Yeah, aonetines I ieel like that.” That's 
the underlying theme oi all this stuii 
and the rest is kind of gooiy, like I 
quit high sohool, didn’t go to art school 
AB? So you just started painting on 
your own? 

ESt In 1990. I just got back tron 
Galiiornia. I think ii you have a girliriend 
or boyiriend and you're with them and then 
you break up, that’s a good tine to make 
some things happen because it's a good moti- 
vator. So I just thought that was a good 
time to start painting. It sort oi took care 
oi itseli aiter that. But, it’s just some- 
thing I’m doing now because I don’t have a 
good job. 

ABt You're selling yourself a little 
short thars! 

KSt I guess. But it’s true. Prom what I 
hear, there’s a lot ot other people doing 
what I do around here, but I just never see 
them because they're in seclusion like I an. 
It'a not even about art or money anymore. 
It’s just about trying to get people to 
change their way oi thinking, so it’s sone- 
thing that’s at least a little more produc- 
tive than watohing “Roseanne” every night, 
or working 9 to 5 ior the government and all 
that stuii. 

4B! So where do you hope that this will 





go? 

ES: (laughs) World domination! I want to be as 
pig as ichael Jackeon and andy Warhol 
put together. and once I get to that 
point I can turn around and start talking 
the real shit to people. 

ABS You're definitely a Ospricorn. 
Is there anything else people should know 
about Ken Sigafoos, the artist any mani-~ 
testo? 

KS! Revolution ia all I can think 
ot. I’m pretty basic. I’m not aarried. I 
smoke cigarettes 

Sig wants to thank his 1amily ior 
being supportive and tolersnt; also 
thanks to his pal Tom waltenyer (Pleasure 
& Pain Tattoo) ror the inspirstional 
ammunition. 

For inzormation about his paintings 
or to receive a catalog oz reslly hip 
“fell” gear, please oontaot Ken Sigazoos 
at P.O. Box 376, Easton, Pa 18044, Ii 
you like the “Hell” sturi, you might also 
want to look into Waltmeyer’s Scum Inc. 
ior iurther t-shirt treachery (Scws Ino., 
112 §. 3rd St., Baston, Pa, 18042). 





BBS Well, there are lote of devile. 

TL: Oh yeah. 

BB: Here'e Adam and Eve. 

TL: wythological. 

BB? What's the deal there? 

TL? actually, I laked to draw and paint 
monsters. When I was a I read those 

ster oomic books, Tales Fro. ie Crypt, 
astounding Tales, things like that. Kids are 
always lascinated by monsters, turties and 
ST » things like that. 

BB! Bave you had any formal art train- 
ing? 
TL? None at all. wy background is phi-~ 

losophy 

BBs So from there you've gone on to do 
a lot of work for 2nd generation underground 
gomioe like Heavy Metal. 

TL: I was exhibiting my paintin at 
Soho galleries iirst and then magazines came 
down and expressed interest. avon Books, I 
think came down and expressed interest. The, 
never acquired any o1 my work but it 
ocourred to the gallery ownere that we 
should go around to publichere to eee ii 

BB: I've been looking through your work there was any interest, and there was, I 
and I notice quite a bit of religious started with Warren nagazines, who produce 
dmagee. Creepy and Eerie and Vampirella. They were 

TL: are they really religious? erazy about my work, so I did a number oi 





covers ior them. I took my portiolio around 
to Heavy Wetal, they loved it. Then aiter 
working in the magazine business ior a cou- 
ple ot years, I eventually driited oii into 
other things. 

BB! Who ara some of your big influ- 
anoss? 

@Li Hieronymous Bosch, Broidel and 
another one called itetious Groudall. 

BB: I haven't hearé of hin. 

TL? He's the greatest German colorist 
or oolor expressionist irom, I think, the 
15th Century-very grotesque iigures o1 
Christ erucitied on the cross with greenish 
ilesh and thorns, very horr. 

H.R. Giger, George Tooker, 

Tali, but to tell the truth, I like all art 
that's good. abstract or whatever. 

BB: Do you work mostly with oils? 

TL? Yes almost 100% oils, I don't even 
do drawings. I'1] have an idea in mind and, 
I’11 just scrape on the paint where I think 
the images should be. Sometimes I just 
seraps on the oil paint and try to iind the 
ideas in the mixture ot paint. Leonardo da 
Vinci used to do that. He'd look at a \ 





with ins on it and see the monsters that 
way. 
BB? Hava you 
payohadalic druga? 
—L: Never. It's 1unn, people ask me 
that. I’ve never taken drugs in 
actually, I get m, highs in my paintings. 
Natural insanit,. ; 

BE? You're opening an ert gallary? 

TL! Yes, aiter I got out o. illustrat- 
ing tox magazines, I did some gallery and 
museum exhibits here in Brooklyn. I bought 


ax experimented with any 


some land upstate, an old i9th century 
Quaker meeting house which was abandoned, 
put it was important historic property and I 
developed that into a little museum and had 
very suocessiul shows-everything irom a i5th 
century gothic chapel to contemporary 
artists. The Quakers wanted it back aiter I 
iixed up the building so last year I gave it 
back to then. 

aA iriend oi mine, was buying one oi New 
York’s most iamous landmarks in 
Williamsburg, Brookiyn, which is where ali 






































the artists live. 
he's developing 
that into a new 
museum and I want 

o mention to your 
readers that one of 
ithe departments in 
the museum is an 
Mart club. For 

* artists to be a 
member ot the art 
club, we will 

y provide a place 
yy or artists to 

eg meet with their 
peers and 

f patrons. We will 
provide low coat 
lor no cost group 
health insurance 
hor artist mesbers, 
Wwhich is something 
artists can't 

ord generally. 
we provide a year= 
ly juried art show 
which prominent 
members oi the art 
world will come, 
hopefully! The 
show will be open 
to ail artists, 
members or not, 
but membera will 
be allowed one 
tree entry. We’l 
provide semi- 
nars, lectures 
oy other programs 
the club will 
decide since it is) 
ja democratic club. 
Lyerything in 
the museum 15 
limited to the 
criteria set by 
the Williamsburg 
art Historical : 
Center, which is 
Pathe umbrelia 

t organization, 
the historical 
center itseli 
has @ permanent 
collection o1 
what we call out 
art treasures 
irom the 15th, 
century to the 
19th century. 
We will have a 
high-tech art 
enter on one iloor 


” 








































which is tor oomputer art and we will have 
& periormance and dance theater on another 
iloor. There is quite an exciting assort- 
ment oi things going on there. People in 
the arts have been praying ior something 
like th: 

BE! What ia thia amerioan Numiamatio 
Society where I called you? 

TL! We are one oi the world's most 
important museums in its specialty, which 
is coin collecting. We have loans oi our 







































coins at the Smithsonian Institution and 
the iletropolitan luseum. I believe we have 
the iinest collection in the world outside 






ot the British i I’m an assistant 
treasurer here « How do you like 
that? 

BBs Great. 


Terrance Lindall may be contacted through 
Williamsburg art & Historical Center 

(WadC), c/o Yuho Nii, 344 Grand Street, 
Brooklyn, KY 1iz21i. 
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sex, the time o1 day when the ilesh is weak. 
Other scenes take place in dark grottos, ilaming 
iniernos, or reilected in a blue hase oi TY 
light. The motel theme suriaces again and 
8s a metaphor ior “pay ior play” but always with 
& Sub-current oi guilt. 

apsrt trom his wore traditional artwork, 
(ieee, paintings, prints, etc.) Sandlin produces 
supplementary novelty items ior the visitors 
to his gallsry exhibitions, including shot 
glasses depicting the seven deadly cins, 
Luv-Miotel hand towels, and silk-screensd 
Board oi Correction paddles ior those who 
have been naughty. acoording to Sandlin, 
“hese all started out as props ior my 
installations. I wanted to make my motel 
room look as real as possible, even down to 
ashtrays and bath rugs. But instead of say> 
ing Ramada Inn or Motel 8, I printed on them 
allegorical place names and cryptic puns to 
make people think about things. Ii the motel 
room itseli represents the american concep- 
tion oi sin, then I wanted every object in 
that room to rsilsct the sams thing.” 

Sandlin spoils us by presenting his work 
with a physical and sometimes aural contsxt. 
When I saw a photo of an installation 
Sandlin did, I was convinced the exhibition 





The Floorshow Of Life's Desires 
(Burning Ring Of Fire), 72” x 96" 


was dons in an actual motel room, when in 
iact it was totally fabricated within a 
gallery and subsequently becane a window 
display ior Barney's New York. The room was 
complete, irom tacky paneled walls to a 
night stand holding the Gideon Bible. 
Sandlin had even silk=-screened images on the 
bad sheets and pillowcases. Fe also pipsd in 
taped country music to add to the ambiance 
oi the installation. 

Quoting trom classical literary as well 
as visual traditions such as Lante, Hogarth 
and Bosch, as well as irom conic books and 
other popular imagery, Sandlin modernises 
age-old issues tor a contemporary audience. 
Sandlin achieves a happy medium in whioh his 
ideas ars aocessible and interesting to both 
comic-book lovers and museum curators. In 
addition to showing throughout the United 
States, Sandlin’s work has been exhibited in 
group and solo shows in Europe, Canada, and 
Australia. He also makes his work available 
to the general publio through limited-edi- 
tion silkesorsen and oLiset litho books. 

When asked it ths work is autobiograph=- 
ical, because the artist and his wiie, Joni 
Blackburn, are oiten protagonists or models, 
Sandlin says that he is engaging in play 
acting. Sandlin coniesess, “I’m not guilt- 





tortursd. I just enjoy thinking about these 
things. 

“J like the idea that art can be enter= 
taining and satirical, not really oritioal, 
not propaganda: I am telling people only to 
think.” bespite the rather serious issues 
that he explores, thers is a humor that 
comes through in Sandlin's work. It’s not 
about putting down people or being dogmatic, 
it’s about saying, “Rey, I understand that, 
and I oan identiiy with that." Or, as 
Sandlin would have it, “Hmm, let me think 
about that.” 

avid Sandlin lives and works in New 
York. He has been exhibiting nationally and 
internationally in galleries and museums 
since 1982. Sandlin’s hypnotic book, 
“Burning Fire or Wsicoms to Siniand or 
Welcome to Fair @' Dics” and all the other 
aine Sinland products are availiable at bet- 
ter galleries world-wide, Here’s a iew 
places you cam score your own sin-saticnal 
Sandlin creation? La Luz le Jesus, Los 
Angeles, Ca; Carl Hammer Gallery, Chicago, 
IL; Bess Cutler Gallery, Few York, N¥; Un 
Regard ioderne, Paris, France; Framework 
Gallery, Tokyo, Japan; Wall Gallery, 
Pukuoka, Japan; Paper Heroes, St. Kilda, 
Vio., australia. 








Pit O° Porn, 16" x 39° 





onge is a photographar, motorcyole and oar oustomizer, actor, metal soulptor, 
bounosr, tattooiat, mrohivist and world traveler, He's a member in g00d standing 
of both the Hells angels and the Soreen Actors Guild, He's shown his work in New 
York gallsriee, published a book (“tattoo'd With Attitude”), and is ourrently 
asosmbling a OD ROM whioh will oontain approzimatsly 2,000 of his photographa. 
» Bonge ia an all-around, undsrground renaissanos pan, 
The writer Christopher Worley eaid “There is only one suocese—to bs abls to 
apend your lifs in your own way.” If that’s the oace, then Bonge is one very suo- 
oeaaful man, because he's bean doing things his own wa, mos hs waa a little tyke, 


Inspired by the ouatom oar and bike orase of the Bongs began what would be a life-long 
Passion: x 


“I nev ad of sports. I liked to draw diiiterent kinds 01 oars. I had B. 


addy Roth mo A nd I ears that looked like his, I saw old pictu. angels on 
their choppers and I n » So I started b, tomisirg the tront 
ends, Then I started tabi. we ri the bike irames out and putting the motor. 
on + That was getting a little dan, ,know=so my ia i y bought 
bike and I as able to get z, farley-a 1 
trike, al parts—and in 1 é 'e ted building it at 

Recent Bonge attended h ;. 


Was spend= 

ree time at motorcycle repair shop 
wel Bernstin, with his industrial arts 
was soon helping wel reconsig- 

bikes into one-oi-a-Lind ride. 

you couldn't buy oustom 


Clockwise from top left “Mortician From Hell’, Bonge on the 1943 Harley 
Tnke he built from parts, 57 Olds Rocket 88, built and painted by Bonge: 
Two photographs by Bonge_ 








Clockwise from top left: Lara; Tattooed arms (left- 
Jack Rudy, right-Albert Sgambati); '36 
Knucklehead frame with metal flames cut from 1/4” 
steel; Human skull plant hangers; Christmas tree 
made from welded Harley parts; H.R. Giger strad- 
dling the tracks of his Ghost Train, Zunch; Spider- 
web handle bars; Coffin coffee table with human 





























80's, with 
the birth o. 
tattoo maga- 
zines, 
Bonge’s work 
began gaining 
more and more 
exposure. He 
now traveis 
the globe, 
shooting tat~- 
too conven- 
tions, Last 


iail, his 


‘attoo'd with attitude”, was 
o the photographer ior the 
ndar, photographing men~ 





skeleton; Cover for “Tattoo'd With Attitude”. 






published. 


parts—you couldn’t go down aiter working bike shops and the tattoo stu- 


“I do environmental portraits, nothing in 


burn-out started to set 
ain, and Bonge turned his interest towards pho- 


to a bike shop and ask ior 
this or that or order it 






the studio. 


lor the back- 


inda ieel ior their envi- 


out 01 catalog. 





ronment. I've been doing 


tor about ¢ years 
*t enough photos logged up 
he 1orm o1 a book.” 





“It 1zrst started when I was sending in pic~ 
it to biker magazines. I 


hed to be made. 








now, I guess when 
we'll put it together 
Graphies is 





tures o1 the bikes I bui 
don’t know i1 it was because o1 the photos or 


the bikes, but they started printing m, pic~ Producing a 





were doing the w. 





L=ROii oi 


Bonge's tattoo photographs, a giant retrospec- 
irom 1984 to the 
present. When asked what he'd like to do that he 
Bonge said he never reall; 
(well actually he said “Kelly 


ical chopper stuii. Other 
people would just male 

he made really wild stuii. 
to make all kinds oi sissy 
ior customers. I would do a lot o1 


‘hat got me a little enthused about it, 
name and my pictures in the magazine, 
so I started doing more photo work, going out 
and taking pictures at rums lor biker maga- 








tive which will contain work 


and iront ends 


the molding thought about it 


Bundy!” then he said he never really thought 
about it,. and why would he have to? Re's spend~ 


work, ilip the gas tanks 
around backnards, 

move the gas 

outlet, rake 


He decided to take studio photography cour 
es at the School oi Visual arts, learning about 
large lormat cameras, studio lighting and por~ 
tralt photograph;. 
activist/ photographer annie Sprinkle and began 
assisting her on shoots ior Hustler, Qu and 
He also assisted underground 
roll on many dilierent shoots. 
‘Erie even photographed children tor a 
clothing catalog. They'd bring in 4 ,ear olds 
ior a couple hours and then & year olds lora 
Gouple hours and we'd shoot them 
nes photographing and I was doing the 
and he would look at me and sa,, J 
believe we're doing this?‘ y 
have some girl handoutied to the radiator ior 8 
bondage shoot.” 

Bonge developed a love ior portrait work, 
but preierred photographing his tat-wearing, 
bike-riding, might-clubbing iriends. In the mid- 
















While at SVa, Bonge met sex 


thet kind ot 





unctional and 
but ver, Visual, 


was @ natural progression ior Bonge to 
Serapped parts and weld them into big 
steel seulptures, around this same time, he also 
became interested in tattoos, 

“Louie the Troll was a local artist and he 
iirst setup, 
iilton Zeis machines, reai inierior orap-the, 

20 to 30 years old when I got 
I used a lé volt transiormer irom a Lionel train 
set, hooked to the rheostat to run it.” 


with toys. He 





you 1uckin’ 
‘ 
to tattoo. He got me my 


vere probabl, 




















there is no 


the artist, 


possible-I do 








travel a l 
and have ir 
over the world. I'm 
not rich, but I'm 

rich in iriends and 
that's what makes me 
Between the 

tattoo iamil) 
elub liie, I have a 





































“rattoo'd With 
attitude” is available 
tores, or can 
be ordered direectl, 
irom Come again, 353 


(212) 308- 
tor $19.95 
$5.00 ship- 
& handling. 


igchine otiieial support 
merehandise and col- 
(1997 calen~ 


it their web-site at 
Wen. bigredmachine. com. 
You can also call or 
; Red iuachine, 
Station PO Box 
York, FY 10276, 








its primordial beginnix 
0's, s.ateboarding ha: 


abel. + Log 
oved on the idea of flattensd 
—caates nailed onto a 2x4, the 
ntreduction oz the eli 
i974 literally to }: t ton 
aeights. Shateboard nese intected the 
(eet cute of America. 5» ding isn't just 
hobby, it is a va, oi lite \hich has ma 
deatea its own sub-culture. &) created a 
that developed it's oun style o2 music, lingo, i 
ion, and art. The art work emblazoned on the bottom 
of shate deohs is an exact reflection oi tb 
ligestyle itself, bold, belligerent, garishl; 


ing, in 


A disembodisd screaming 
the air, a rotting zombie conta & e ear 
annihilation of Earth, a hideous hulking sonstrosity 
bursts through a target painted on @ wall. Lost 
skateboard enthusiasts probab. culd not te 
» but the horr 
onto Santa Crus Saateboards in the 
nantly etched into their nightaarsa. Ii there is 
on who is singularly responsible for giving 
ture a sense oi visual identii, it sould be 
tornia artiet Jim Phillips. Phillipe was one oi 
the pioneer’ of ateboard graphic design and hia 


ckwuise from top laft 
Ail art hy 

Jim Philips for 
Santa Cruz 
Skateboards 
Skull, 1989, 
Jimbo & Jim 
Philips Rob 
Roskopp V, 1989, 
Screaming Hand, 


1987, Jeff Grosso y 


Pro 1988, 
Various Phillips 
decks 


optacal thrill rides are sone oi the 1inest 

to grind across | curb. 

4 itiaps wae 1944 and gree up 
an santa Jim's grandiather 
neouraged him to draw by taking turns dra.ing 
images in the sams pictur: sney artist Carl 
Ranks and Tex avery Cartoo: were his early art 
interests. While growing up, when he vaen't 
surfing, Jim would voraciousl, read amd and 2d 


ted 


8 years old. Fai 

e of arts and Crafta 
on a scholarship. In the late "60's Jim began 
producing screen printed psychedelic postars for 
BaywArea roc oncerts. 





an old #uri- 
ing buddy naned@ 
Jay Shurrman, who 
anew that Jim a 
piller artiet, 
approached hia 
in 1974 about 
doing logo and 
advertising 
designe ior 
eaateboard 
company he 
comowne ds 
Santa Cruz 
Skateboards. At 
thie tine, the 
only artwork on 
the boards were 
lettering logo 
graphios. The 
studio sas 
already doing 
walti~color 
sereen printed 
aphics and trom 
nas experience 
doing the roo 
posters, Jim ielt 


yas a buge potential. Urtortunately the braas 
didn’t agree. In 1978 Shuirman tei] il1 end sold hie 
portion o: the company, when Jay passed asay in 1979 
Phillips was deeply saddened that his good friend 
never was able to ¢ee the direotion the artuorh ould 
tase the company. 
e year the tiret "Pig Boards” hit 
eee huge 10” nide modele, introduced 
Peralta and Dogtown Saetes, ieaturing color 
¢ artwork Screen printed onto the bottom 
11 like mad. In order for Santa Cruz to 
this new market, the iront office was 
et Jim’e imagination to run amoh. Phillips 
t+ the over the top, outrageoue graphice he 
in spite oz conservetive control iron 
iront oiiices 
as the '60’S cane gained nomentum so did the 
popularity ot the Hardcore Punk 
usic. The Ssate Culture embraced 
the sonic iury oi Hardcore music 
and a fertile breeding ground ior 
» tvisted artwork was born. 


uits that th 

be hot sellers. Obvious 

new what be was talking about. 
“Sales were through the root, gross= 































Clockwise trom deck at far left 
David “Persue” Ross, Pissed 
Rabbit tor Evol, 1994, Ed 
Templeton, Monster Log for Toy 
Machine, 1994; Jimbo Phillips, Barf 
& Brains for Santa Cruz, 1989 
Pushead deck for Zorlac, 1988, 

Cart Johnson's Tony Hawk Pro 
Model tor Powell/ Peralta, 1987, 
Pushead's Craig Johnson Pro 
Model tar Zoriac, 1986 and Cort 
Johnson's Ray ‘Bones’ Rodnguez 
for Powell/ Peralta, 1981 all from fhe 
collection of Bruce Martin, photographed by Wendy Willhoite Neil 
Blender’s Arrow Head, tor Alien Workshop, 1994 andClown With 
Rocking Dog tor G&S, 1985 Sticker by Jim 
Phillips Tod Swank, Poo, for Foundation, 
1994; Ed Tempieton, Seif Operation 
for Toy Machine, 
1994; Various 
decks by Jim 
Phillips, Evolution 
by Jimbo 
Phillips. 









ing $50,000,000 in a single yesx. The salesmen vould Jim Fhillips his walking papers snd replaced hin 
return from trade shows and thank me ior mahing their ith two of the statiers he had trained. when 
jobs so easj~iargely due to the artwork.” Wany of the asked how he ielt sbout his famous images are 

















deck teshirts and decais sold quite well associated with the corporation or a shater 

(“Soreaming Hand” sold over 8 million decals in two rather than the artist he said, “It's tough to i 

years). know that the compan; I spent 14 years with still i) 
A conceptual series oi graphics developed in wel. y designs internationally. I'm obviously 









1986 tor pro sxater Rob Hoshopp .owld becone the top bitter about this but I would probably be dead 
Belling boards in the company's history. The edition irom health related stress problems I suffered 
Condisted o: eight diiterent decks. Each dech’s art- trom working at thst intense pace.” 

worl i5 a progression showing a huge hulsing beast Jim Phillips has opened has own design stu- 
Yanning his iist through a target painted on the dio drawing cartoons for Cracked Magasine, iree= 
wall. ds the newer decks were released the viewer got lance graphic arts, and original oil paintings. 
to See wore and more of the cyborg creature as it He has aloo returned to producing his anaging and 
Smashes through the crumbling »ali. The iinal dech ot uniquely styled rook posters. Jim was recently 

the series exposes the entire monster being ettacned appointed art dirsotor oi The Family Dog, design~ | 
aniature desonoids—utter pandesoniua! The series ing posters ior concerts coming to the legendary 


















































also included three smaller decks (Minis) the whioh San Francisco music venue. although Jin no longer k 
teatured a haggard looking, screaming fiend yho’ produces shate art, his legacy lives on. “Kot I 
tace appears in several stages of rotting decay. “The long ago I was getting gas when a shater tried to | 
pro shaters received $1.00 royalty for each dech Ollie (jump) his board over the pump island. He I 
Bold, I ased ior 5¢ per deck and was reiused.” tell and dented my car so I asied hin tor his ID. | 


When the industry peaked in 1968, Phillips wae “ ‘The shater regused. I told him he did not know he \ 
finally allowed to hire a stati to help heep up with was dealing with the oreator of the "Screaming 
the hectic pace. The responsibility of being a nanag- and’ and held my hand like the logo. Re looked 
er actualiy tooh hiw away from his artnorh. 4s sales at se in ave and handed over his ID. I then gave 
began to decline in 1990, Senta Crus Shateboards gave it back and told hin that I just wanted sone 





















respect.” 

Jim Phillips Rock Fosters exhibited at the 
“Visual Feast” San Francisco Rock Foster Shov 
Saturday, June 22, Ft. lason Center, San Franciaco, 
C4. Phillips bas a substantial amount of original 
skate art irom the 80's that is tor sale. Contact 
him ats Phillips Studios, 1410 webater St., Santa 
Cruz, OA 95062. 
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Following in the tootsteps of a legend usually 
involves iilling some pretty big shoes. Jinbo 
Phillips not on ills the shoes, but burst out the 
seams exposing the corns, bunions and ingrown toe= 
nails in all their glorious gore and garish hues. 
Jimbo proudly carriea on the Phillips tamily tradi- 
tion by ancorporating etylietic elementa of his 
dather, Jim Sr., tasing them to the next level by 
creating a full bBiown optical assault that is all his 
own. His work ranges from the strangely absurd to the 
hideously heinous. Jimbo's work achieves incredible 
detail leaving little to the imagination. 













Clockwise trom top lett 

Jim Phillips, Corey O’Brien Pro Mode! , 1989, 
Jimbo Philips, Egg Shei! Earth tor People 
Skateboards, Jimbo Phillips, Clown for 60/40, 
1994,Jim Phillips Hob Roskopp Emerging 
Senes, 1986, Jimbo Phillips, Mini Raskopp- 
Rotting Face , 1989, Decks by Jim & Jimbo, 
Neil Blender, Coffee Break for G&S, 1985, 
Jimbo Phillips, Mako Urabe for People, 1993. 





Jigbo Philiips 
grew up in Santa Crus, CA. He 
spent the majorit, hig free time suriing, shate= 
boarding, and learning about art rrom his iather, his 
ic iniluence, Jinbo's other art intlu= 





























ences are Basil Wolverton, Robt. willians, The Piss, 
Pusbead and Juetin Forbes. axter high school, Jimbo 


ege for one years In 1988, 
Jinbo vent to work his tather at Santa Crug 
Skates. Jimbo designed aeveral successful dech, t= 
Shirt and decal designs including one of the Roshopp= 
Wind decks. The Roexopp deok was an off shoot of Jam 
Sr.’e “Screaming Face” design. Jinbo’s mutation fea- 
tured the same haggard tace in an advanced state oi 
rotting decay, complete with flesh-eating maggots and 
dangling eyeball. It was a ee nit large due +o 
the explicit gore. Jimbo adnits that gore sells. “Iz 
it looas insane it Will catoh people's eye, therefore 
erating more sales.” 

Jinbo has always pushed the envelope to the 
limit, sometimea a little too 1ar. The artnork ¢: 
@ graphic titled Bari and Braine 
ad puking up razor blades, animal care 
and anateboard parts. The head is voniting so hard 
that his eyes and brain have popped coxpletely out of 


attended Cabrillo Co 
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hie skull. This 
visceral vision 
scored high 
pointe with the 
skaters in test 
market runs but was way 
too maoh ior the big wigs 
at Sante Crug, so they canceled it. “Atter the when the saateboard sales declined 
Ssateboard market peaked in “68 and sales began in 1990, most of the skate paras closed down and many 
deoline, in order to save money SCS fired my iather © panusacturers went belly up» Skaters tooa to the con- 
from his art direotor position. Although I could have crete urban landscapes and Street Style beoane the 
stayed at SCS, I could not work there aiter they did rage, The extra wide Fig Boards gave way to more 
that to my Dad. streamlined light weight decks called “Freestyle” or 
Jinbo Phillips is ourrently doing skate graph- “Street Saates’. Sinoe most of the decks made today 
ics for 60/40 Shateboards, Union wheels, Feople are unizorm in shape, now more than ever, it’s the 
Shateboards. Rook posters and CD jacacts ior Fat Graphics that set them apart. In a nariet that has 
Wreek Cords, cartoons ior Geosury ilagazane, t-shirt become flooded by new manuiacturers, many shate con- 
and custom suriboard designs ror Graphic Assault and panies have hired hot young artists to create a dis= 
- tinguishable “look” for their deoks. Skate graphic 


is playing drums for The Undecided. 
Jimbo can be contacted at: Phillips Studios, artists such as Cleon Peterson (Foundation Super Co.) 
and Dave “Persue” Roas (Evol Skates) are just tuo of 


1410 Webster St., Santa Cruz, Cé 95062, 
who are continuing to push the medium to the 












































ART? 
































entered into well-estab= 
lished art galleries. Aaron 
Rose’s Alleged Gallery in 
WYC has had much success 
receiving huge turn outs 
dor shows that exhibited 
the fine art paintings and 
deok designs created by pro 
shatsrs Ed Tespleton snd 
Mark Gonzales. 
Skateboarding is a 
sport based around destruc- 
tion. when a rider is 
“shredding” there is usual= 
ly @ good chance so is the 
dech. Its @ simple fact, 
boards breaa! Seeing that 
nodsls have limited produce 
tion runs ot only 2 or 3 
months and the abusive 
nature of the sport, very 
tex pristine samples oi 
vintage deohs exist. 
Shateboards partiou= 
larly irom the "70s 
and ’802 are becom= 
ing highly col=- 
lectable ite! 
Bruce Martin has 
been collecting 
shateboards since 
1990. Martin, @ 
skateboard enthusi- 
ast, has 
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Clockwiss from top Isft 
Bruce Martin with a few 
decks from his collection; 
pees Cort Johnson, Steve 
detailed images be produced Cabellero for Powell 
they never lasted too long. Peralta, 1981, Wes 
Since the very nature oi the Humpsten art & model for 
sport basical destroys the Dogtown, 1978; One of the 
dech the artuork was usually first skate graphics, Fifteen 
coapletely unrecognizable aiter 744. tor Nash, 1965: The 
3S ee oldest board (metal wheels) 





In the past #11 the ersph- 
ies were Screen printed direct~ 
ly onto the dacas. Although 
bright colored, incredibly 




































devslopment of “Eversliol” F : over 
dsohs has forever changed what Mees A ccreaNcrone oy 1000, 
can be reproduced onto te= Wendy Willhoite. xbibit 
boards. Using a process kno ‘ qualit, 
3s “sublimation”, photographic, vantage 
painted, or computsr generated decks, 
sone 


ansges ars transferred onto 
paper, applied to the deck, 
thsn laminated with a layer 
ot clear plastic. 





dating 
back to 
the 





























From the beginning, early 
skate Culture has been an 60s. 
underground phenomenon, cose with 
pletely content \allowing in the 
its own sica and tristed help o2 
dementia. Existi seas 
the fringe outside the bounds other 





collece 
tors, 

Bruce is in the 

process ot 
putting together the world’s 
tirst shatsboard museum 
will be dedicated to pres 
ing the history of shateboard= 
ing. 

Don't toss out those vin= 
tage sticks that are collect= 
pro circuit to pursue hi. ing dust, preserve history and 
artwork. His whimsical and donate thses decas to 3 great 
ecoentric expressionist style cause. To buy, sell, or trade 
can be seen on Several dlien vintage saateboard related 
workshop dechs and CD jacket items contact Bruos Martin, o/o art? 
art ‘or the band Dinosaur Jr. Altsrnatives, 5 Marine View Plasa #207, 
Saate oriented art has even Fobonen, J 07030. 





of eGtablished norms, Ssate— 
board art and culture is 
quichiy beooming a hot ticket 
ain the art markst. Some of 
the pro=shaters }ho create 
their own graphics are cele= 
bratsd as 1ine artists. Weil 
Blender, who created dozens 
immensely popular graphics as 
a top pro ior Gordon & Suith 
in the aid-80's, gave up the 
















































41 pages, 24 chapters wit 
full page color plates by w 





